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ABSTRACT

The article provides an analysis of the challenges encountered when translating Svan fairy tales
into Georgian and English. It discusses various methods and solutions to address these challenges,
focusing on the specific aspects of Svan tales, such as the translation of titles, beginnings, endings,
and other significant issues. Fixing unwritten Kartvelian languages, especially Svan materials, as
mentioned many times, is an especially important task. The frequent interactions in the modern
era lead to rapid changes in any language, especially unwritten ones, contributing to the gradual
forgetting of the ancient Svan traditions. Therefore, preserving such languages is not just a task for
the present but also for future generations. Modern civilization poses a great danger to Svan, which
is now classified in the list of endangered languages by UNESCO, like thousands of other minority
languages.

The preservation of Svan folklore is important because it contains elements of the ancient language,
old grammatical forms, and phonological transformations. Providing Georgian and English
translations of Svan tales is crucial for preserving and popularizing these cultural works. This effort
will be valuable to linguists, historians, ethnographers, and folklorists. Moreover, the research
results will have significance for Svan teaching and university students taking Kartvelological

dialectology or Svan lecture and seminar courses.
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Introduction

Folk wisdom has given rise to the enduring popularity of tales, an ancient and beloved genre
that emerged during times when literacy was not widespread. The precise origins of these
tales remain shrouded in mystery. Over the centuries, the oral tradition has played a
significant role in the transmission and perpetuation of tales from one generation to the next.
This mode of storytelling has enabled tales to evolve with the addition of new characters,

heroes, and elements. Each storyteller offered their interpretation of the tales they had heard,

! The research was conducted in 2022 within the framework of the young Scientist Research Project funded
by the Shota Rustaveli National Science Foundation of Georgia “Georgian-English translations of Svan Tales
_YS 22-953”.
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resulting in various versions of the same story within the folklore of different cultures.

The purpose of the fairy tale evolved as writing developed and society's needs changed.
It gradually took on various functions such as education, entertainment, fostering
imagination, offering new perspectives on events - like a child, seeking creative ways to
overcome challenges, promoting virtue, and condemning wickedness. Ultimately, it formed

as the separate genre.

Literature Review

The literature of experts provides various interpretations of the tale. One of these
clarifications defines a fairy tale as a poetic creation, a storytelling piece derived from a
fantastical narrative linked to reality, featuring concepts, themes, motifs, plots, linguistic
elements, and national characteristics. The tale encompasses both prose and poetry and
belongs to the genre of the epic, closely resembling a story (Tale, 2023).

According to the Georgian definition dictionary, tale has two meanings: 1. "An artistic
work based on an invention; a fantastic story, which has a good ending - a folk tale, magical
tales. 2. A metaphorical lie, an unbelievable story.” He spoke tales; No one will believe this
tale” (Linguistic Technologies Group, Georgian dictionary).

The "Svan dictionary” compiled by V. Topuria and M. Kaldani defines a tale as

30306 (UB.)/3og0b (LB., Lash., Lent.) which, like Georgian, also has two definitions: 1.
“Tale”, 2. (US.) “Cunning; uninformative, useless talk; to say something deceitfully.” In As.
Liparteliani’s "Svan-Georgian Dictionary™ compiled according to the speech of Cholur is
found an analogous root word _ 3llgle0-d]a0en that means "baseless talk.” In the
scientific literature, the first component of the above-mentioned stem-doubled composite
may reflect the root of the 3[Ja06 lexeme (Babluani, 2009, 3).

In English, the definition of a tale is as follows: a) a traditional story written for
children, usually involving imaginary creatures and magic; b) particular, attractive,
beautiful” (fairytale).

The Svan language and its dialects are facing a threat of extinction due to the rapid
pace of modern life and increased population mobility, both within the country and beyond,
which has led to the influence of various related and unrelated languages on the Svan dialects.
Consequently, it is crucial to translate the diverse Svan tales into Georgian and English and
subsequently make them accessible to the public. The translation utilized the content from
all four volumes of "Svan Prose Texts" (1939; 1957; 1967; 1979) collected and published by
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renowned scientists (A. Shanidze, V. Topuria, M. Kaldani, Al. Oniani...), "Chrestomathy of
the Svan Language" (1978), as well as a collection of tales of different genres obtained in
the filed condition of the villages in the Mestia and Lentekhi districts by the Svan research
group of the Kartvelian Languages Department of TSU Arn. Chikobava Institute of
Linguistics (M. Saghliani, N. Shavreshiani, L. Giglemiani...), which, in our view, holds
significant value from dialectological, folklore, and ethnographic standpoints.

The specificity, diversity of genres, and archaic nature of Svan tales have motivated
us to focus on the translation of these folk tales into Georgian-English languages. It is crucial
for intercultural dialogue to ensure a highly artistic and accurate translation that conveys the
specific linguistic elements and preserves the national colour and unique narrative style as
much as possible.

To perform these activities, as already mentioned, various research methods will be
used (descriptive, comparative-contrastive, typological, qualitative, quantitative, etc.) which
is due to the multifaceted nature of the approach to the problem.

Translation has been practised for about twenty centuries. Nevertheless, translation
study as one of the disciplines of philological science is relatively new. The theory of
translation emerged soon after the establishment of the practice of exchanging cultural values
between nations to foster literary relations. This theory has undergone several steps of
development. In the early stages, translation was loose and did not demand fidelity to the
original text. The translator often created his original poems or texts based on their
impression of the original work (Nateladze, 2016, 26).

The understanding of “translation”, as well as the principles and requirements
associated with it, has evolved over time. In Georgian special literature, multiple viewpoints
have been presented regarding translation by various authors such as VI. Agniashvili, K.
Gamsakhurdia, G. Gachechiladze, R. Cholokashvili, A. Gelovani, E. Gordeziani, D.
Gotsiridze, G. Tsibakhashvili, E. Takaishvili, M. Chikovani, L. Taktakishvili-Urushadze, V.
Kotetishvili, V. Luarsabishvili, M. Odzeli, I. Merabishvili, q. Zagnidze, N. Sayvarelidze, D.

Panjikidze, T. Kurdovanidze, etc.

Discussion

The folklore story, being a culturally specific and localized narrative, is more resistant to
being translated due to its heavy reliance on ethnic context. The process of translating a
folklore story involves not only converting it from one language to another but also
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conveying it from one cultural environment to another. Furthermore, the translator should
make every effort to maintain the distinct national characteristics of the folklore story as
much as possible, as the translated version must accurately represent the culture of the
original nation (Nateladze, 2016, 43).

The translator's role is to ensure that the text is accurately translated and produced. The
following article will address specific markers discovered during the translation of Svan folk
tale, among other topics.

Translating tale titles presents a significant challenge during the translation process. An
investigation showed that Svan tale titles vary in structure and composition, including simple
one-word titles, complex compound titles with two or more words, and titles with modifiers
such as numeral, adjectives, subjects, and conjunctions, etc.

The provided examples of simple titles are found in tales such as "Jarmama",
"Shekhemurza", "Adlakhani", "Anna", “Aleksandre", etc. These titles consist of people's
proper names (Jarmama, Shekhemurza, Adlakhani, Anna, Aleksandre) that remain
unchanged in translation.

Examples of complex composite titles are: "The Four Brothers and Tserodena™. We
leave Tserodena's name unchanged and indicate its definition and description (thumb-sized,
tiny (child, adult) in the footnote; "The Three Brothers and the Kajebi", like Tserodena,
"Kaji" remains unchanged with its explanation in the footnote (evil spirit, demon; race of
spirits who are often portrayed as magic-wielding, demonic metal-worker); Devi, who
typically represents an evil power but occasionally intervenes to aid humanity, is another
popular hero in Svan tales. With the definition provided in the footnote, his name is
transliterated in the same manner as Tserodena and Kaji in the English version (Devi is also
a popular character in Georgian folk tales, a fantastic human-like creature, large and
powerful, sometimes with many heads. Mainly represents an evil force. The devi abducts the
beauties and hides them in the underworld or the heaven. Many fairy tale heroes kill devis),
e. g. “The Man and The Devi"; In addition to the mentioned fairy tales, the following titles
also belong to complex composite: "The Husband and the Wife and Two Devils", "The Three
Brothers and the Old Man", "The Fortune teller and Three Brothers”, "The Bird and the fox",
etc.

There are quite a lot of titles where a numerical noun is used as a determinant: "The
Two Sons", "The Three Brothers and the Sisters”, "The Husband and the Wife and The Two
Devils", "The Three Brothers and The Old Man", "The Fortune Teller and The Three
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Brothers".

There are common nouns that have equal importance and are connected to each other
by coordinating conjunction “and” - "The Man and The Devi”, "The Man, the Bear and the
Fox", "The Husband and the Wife and the Two Devils,” "The Fortune Teller and the Three
Brothers", “Siko and His Youngest Son”, “The Mother and the Child”, and so on.

We also have an attributive modifiers such as “The Old Wolf”, “The Rope and the
Poor Man”, “Three Brothers and the Old Man”, etc.

The title of a tale is typically based on the name, social status, activities, meaning,
personality, and ambitions of the main character. Translating such titles can be challenging
when they aim to portray the character, behaviour, and appearance character. However, the
mentioned fairy tales are straightforward in their content, and their titles do not serve a
functional purpose (exception: Tserodena), making them easier to translate. Finding their
equivalents in the language was also not difficult when using numerical and descriptive
nouns as determinants and coordinating conjunctions for subjects of equal importance.

Another important fact that attracts attention in Svan tales is the chaotic period/time.
The speaker does not adhere to a specific time frame to convey the entire text. When
narrating, the speaker seamlessly transitions between present, past, and future tenses without
a consistent pattern. In these instances, to indicate the logical progression of events, the
English translation follows the simple past tense, and at times, the past continuous tense, past
perfect tense is used based on the context. As for direct speech, we use present tenses
(mostly- present simple) - based on the content of the text, e. g.

5998 obodsbgem: ,,000a qugé BL1gdbgl, 0dm’sBal?!* man@gbll 3bgzomgoly’
Ho3golb. bgdo U LMob 539abys. bogllwmagbo, 3569 Las mow sBs. sl
ogwsllgwb o »dbllsé by 1Gob” (Shanidze, Kaldani & Chumburidze, 1978, 226) /
,»QOOUL 59 sdgom-odoo: ,,605 39bs, Lo o30gM (5,09 BHO0WGOL: ,,M50 JBsls, Lyoo

Dog0gL?!“)?1* {535LMd5F0} 9P MVMB BHYgdo 930 (,boge Eyf{oL}396d0
*009bsligens®). 59 3HYygdo LsTo 9309 (,,B53-0 I3-0 M6 53580%). g80bos, Foa®msd
35063 9930009 (,,980600, 5650 LoEME30 893005%). qugbo {BoEoEsL} 396 0ymegb
Q5 9330090006 9OHT690b (,,g9b0 (30¢0-5-Md-9b s GMMTBY{L} 53309d056%) / “He
walked around and thought, "What should | do? Where should 1 go?" {Meanwhile}, he went

into the dense forest. There were three devis in the forest. He was afraid but entered anyway.

They could not share {something} and were disputing.”
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Bo [wgmsb bmbsd, B L3O Logwlllgo o bgfo mligmlighy LI
(Lent., Topuria & Kaldani, 1857, 148) /,,35602500 50599, 9 30 Dob bobogwsmbg s

©50bsbs gm0 M990 (,,J93 IVSTS 39MRS, J39 DobL Logwog-bg s dgbgs
»gm® ©59-b°) / “Night fell. He was sitting at the cemetery and saw a white steed.”

SbbMo o Hogawszsh odbg [aol ©mbgzl®L (Lent, Shanidze, Kaldani &
Chumburidze, 1978, 314) / ,,00000L ©@5 9O 5POWSL gossfiys bdmgdl” / {He} left
and came across the calves at one place.”

The Georgian folk tale places special emphasis on the consistent beginning and ending
formulas, as highlighted by T. Kurdovanidze. There are two types of opening formulas
outlined by Kurdovanidze. The first type of formula is connected to the content of the fairy
tale while serving a specific function. This function includes capturing the listener's attention,

setting the mood, and creating an atmosphere for storytelling, e. g. ,,04®™ @5 5®5 0gm o,
300U 390L0 Mo 04690m©s” / "There was, and there was not (of God's best may it be!)"

This type of beginning seamlessly integrates with the fairy tale. The meaning of this
expression suggests the pre-Gods world and the idea of "existence™ or "non-existence™ before
the world's creation, along with the presence of "unknown infinity." Upon hearing this
phrase, a tale atmosphere is immediately evoked, instantly transporting one to a "fairytale
world."

In both the Georgian and English folk tales, the phrase "There was, and there was not,”
"once upon a time™ marks the beginning of the action, signifying the arrival of another world.
In Georgian tales, phrases such as "God is our Merciful”, "What would be better than God"
and "There was a fisherman" typically follow this solidly traditional beginning, establishing
a primary semantic and structural foundation for the content that follows (Shiukashvili, 2016,
9).

The examination showed that the English tale, like Georgian, follows the figurative
formula with the common beginning phrase "Once upon a time™ and its variations. The past
tense forms of the verb "to be" such as "was" and "were" are utilized. The expressions "there
was a miserable man,” "there were once three brothers,” and “there lived two brothers™ are
frequently used interchangeably, indicating the existence of real subjects and characters in
the past, e.g.

“Once upon a time, in a very far-off country, there lived a merchant... ” - ,,g@mnbge,

do00b dmGgmen J399sbsdo, gbmgmmdos 3sFs®o..." (Andrew Lang, 1989).
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“There were formerly a king and a queen...” - ,,m©9bEsg 0943696 99839 o
©9OMBswo...” (Andrew Lang, 1989).

“Once there was a gentleman who married, for his second wife...” (Andrew Lang,
1989).

Svan tales, unlike Georgian and English ones, do not contain symbolic formulas as a
defining characteristic. Typically, the story starts with blessing or appeal, €.g9. x53bMsl
©9Omgd! (Lash. Shanidze, Kaldani, Chumburidze, 1978, 273) / ,,c053e0m3ml 009603s”
/ “God bless you!”

Preserving the national flavour of the original tale when translating the beginning and
ending into another language requires careful attention. Accurately conveying the specific
linguistic realities of Svan is crucial for an authentic representation of Svan. This is why, in
the English translation, the fairy tale starts with a blessing formula (such as "God bless you!
Be blessed! May we all be blessed!" instead of "There was, and there was not").

doy  @2dbBgm] o o @adliOHwob gdbyy  ogbll-Fod ,,939wsbo
QIWM(3300J00 304M0) Q5 YMRBOWsb 9MH0 3M-J3560 (,,939Wobo o M(3300d3
39000 5 YMGBowsb ghmo gme-4ds®o”)/ “May we all be blessed, and there were a
husband and a wife” (Chol., speaker D. Gvidiani, 2007).

5Hbs39BMs mgmomgd! (Lent., Topuria & Kaldani, 1967, 124) / ,,c0s3@mEml
©3gOHas!”/ “God bless you!”

dop wgadbgmI] wog! (Chol., speaker D. Gvidiani, 2007) / ,,939wsb60

QIWM(330900 304MO (,,9390d EIEME30¢0d3s 3o6m!”)” / “May we all be blessed!”

50M, bmBgdod ao6v) @sdd[1sg o, 039y [1MGob Lgdo crsb1ds (LB. Davitiani,
Topuria & Kaldani, 1957, 50) / ,,50s, 3bcgom 35630 04mb Lognrsdsoedm, boswss (bso)
0605b Lbsdo dds”/“Well, let it be only good to talk about. There were three brothers

somewhere.”

Observation has shown that, mainly in the beginning formulas of Upper Bal tales, the
predicate is often omitted and assumed, and the connection is made with or without a
conjunction:

@3%BLOEO0 bo o Lgdo @sbl1ds (UB., Shanidze & Topuria, 1939, 102)

1M (3300 04530 (,55607) (,,9¢M (33003 bo®”) s Lsdo dds” “Be blessed and
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three brothers.” In this instance, in both Georgian and English translations, we reestablish
the predicate using the appropriate symbol for restoration {} and adjust the verb to the past
simple tense, e.g.: ,,QQWM(330¢0 094530 S {oym} Lodo dds,” /“Be blessed, and {there
were} three brothers.*

The beginning of the next fairy tale called "The Fortune Teller and and the Three
Brothers" is similar, e.9. cJ30GI0 bo o bgdo csb1ds (UB., Shanidze & Topuria,
1939, 104) / ,,5m(330¢0 04530 s {oym} Lodo dds (,,005¢MmE300dE bo® s bso-
0 d035)*“ / “Be blessed, and {there were} three brothers.”

o UGH L bod o sbs (UB., Shanidze & Topuria, 1939, 134) / ,,c0s¢0m330000
045300 ©5 {0g4m gOHmo} 965 (,,050MmE3000d3 botm s 565°) / “Be blessed and {there
was} Anna.”

The speaker's blessing formulas are addressed to the listener, helping to create direct
contact with the speaker and readying the listener to hear an amazing story. Simultaneously,
it represents a relationship with God, highlighting the divine inspiration of stories.

Apart from the blessing formulas, the story starts with the narration of the tale itself.
Here, the verb "to be" is prevalent in various tenses. As previously stated, if the verb is in the
present tense we changed it to the past simple, past continuous, past perfect tenses in the
English version, e.g.

qdbm bgb[1-319 Liéob (LB. Shanidze, Kaldani & Chumburidze, 1978, 225) /,,9600
3048560 56056 / “There were a husband and a wife.”

wadllMEgwo gdbw dgho mbgMg (Lent., Shanidze, Kaldani & Chumburidze, 1978,
314) / ,,ymxz30@s 9Homo 090960 dagero” / “There was an old wolf.”

qdbvy Hgb-F08 e 1306 Oewob doo dos (Lash. Oniani, Kaldani & Oniani,
1979, 74) / ,,.gm530¢05 9600 d5¢0056 80000 3men-4dsmo / “There were very wealthy
husband and wife.”

b 9dbvy S 0 3305 0 bmOELH bow Hgmeygbocn (LB., Davitiani, Topuria
& Kaldani, 1957, 187) / ,,09y3696 960 89005 ©5 d5ds, OMIGELOMSG 34530
35500300 (,,00ymx3gdmEDbI6 9MHDO 3005 O B93-S O 3993000 bo-395-93-0
d30¢00%)*“ / “There were grandparents who had a son.”

w86 lero bmBs dgmb Losé (Lent., Topuria & Kaldani, 1967, 126) / ,,ymgoms
3960 dmbsotq” / “There was a good hunter.”
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9dbvy Mgl 3bg30Ls ergllbo sd bwy1b (Lash., Oniani, Kaldani & Oniani, 1979,
70) / ,,96000 3536 GHygdo Lobbogo doffs 3dmbs (,,960m 353L GHYgdo Bo-bb-53-0 gobo
3Jmbqs*) / “A man had arable land in the forest,” etc.
As is known, the ending of the Georgian fairy tale is diverse, often featuring poetic and
blessed phrases or details about the hero's destiny, e.g.
»F060 045, awbobo 5g,
Jo@™ 0gs, dz0o0 545"
”Famine there, feast here,
Sifting there, flour here” (Georgian Folk tales, 2015, 14);
“F060 — 09 0gmb, wbobo — s,
Bs3o60 — 08sm, gd30o 6396,
90Lm30L gbga 30305MM™,
bgog 30530M0m ©BsORIBL

“Famine be there, feast - here,

Ashes to them, flour to us,

That's enough for today.

I will tell you the rest tomorrow” (Georgian Folk tales, 2015, 350);

5»JQ0SBS, BgeE0slss,
J0gdo 893005 ggersbo,
dbdgbgarlis s o3mbgls
o0 2550Mmm Y4z9eolss”
Elasa, melasa,
The jug hung on me,
To the teller and the listener
Sweet sleep to you and to me” (Folk Poetry, 1972, 153).
The ending of English fairy tale gives us information about the happy life of the
characters or the successful completion of a dangerous adventure:
And they lived happily ever afterwards ,,005 3bm360™0©b96 olbobo dgwbogto
5dob 89d9”
Ali Baba were rich to the end of their lives ,,5¢00 3505 dsmo Logmsberol

dmemdg dosto ogm"(Andrew Lang, 1989).
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as for Svan, like in the beginning, we find the blessing formulas at the end as well.
Additionally, the conclusion includes information about the protagonist's successful
resolution of their challenges through wealth acquisition and marriage to the king’s daughter
or another attractive woman, which remains unchanged in the English translation, e.g.

Lo 960 Hb Hgyomg 0 bmBs oMoy oo o x13BHOL wgmomgd! (UB.,
Shanidze, Kaldani & Chumburidze, 1978, 168) / ,,0m300696 Loberdo s 39wboges©
03bM3MIL s RWMEMD IGOHIs (,,99Mm3000696 sesy-{ob}-396 s 395G ymxs
3950bOIB O PIRWM(3MO VIJOHM-Ts!*)!*“ / “They came home and lived happily ever
after and God bless you.”

Hm gx LOL @figo, 9hdswm e lldo! (LB., Shanidze, Kaldani & Chumburidze,
1978, 227) ,,b5659 olobo 3bsbmm, 356599 303M3EbMmm (,,b5658 08990l Jg3bgm®,
3590650035 350m/300yma3gdom!“)!“/ “Let's live until we see them.”

9, 9X 5@ L160M bmPs wo®mg-obByg mm3Isb o bigsll ¢ [18BLG I bo
o 0dy960L1! (Chol., speaker D. Gvidiani, 2007) / ,,9, 08 ©@ob 8969 d9wbogkMs
3b™36MOMdH9b S 13963 WM E30¢0 094s30m s b3S (5,9, 08 -0l 9O 35MQ0
4mxs-3bm3Mgds 25059bosm O MJ396(3 WM 330w0d3 bt o Bbgsis! )« /
“After that day, they lived happily, and be blessed you and others too!”

5960m Ly sew 150 bmBs oMy gJo@bd 0 xsdBLOH mgdmgd! (Lash.,
Oniani, Kaldani & Oniani, 1979, 76] / ,,590L 8969 1339 39060900 3bmgzcm9ds 3Jmboom

@5 MRS IZMEMD (,,000L g0 9339 585mT> 39MYPO YMAS A50bOIL o

"’

ORWM(3M0 0IgOm-05!)!” / “They lived happily ever after and God bless you.”

At the end, there is also a double formula of blessing, a difficult ending, because not
two, but several figurative expression are collected. in such cases, the formulas containing
the blessing prevail, which we think is determined by the environment in which the text was
written. The narrator, naturally, prays the recorder after the end of the tale, because the latter
is right there, next to him (Babluani, 2009, 52), e.g.

bob 599hm LA s, Fo6@ ghbsl] sgllos. erJaBLMLIL bod 539k 8969
dly! (UB., Shanidze & Topuria, 1939, 103) / ,,cobobo 5ds, Fo6Ho ods (,,wbob-o sdgo
dm80@sbos,  FoM-0  odom  (og30005) . yzgmsbo  MBOETs  OYPMEMO
(,,005M 330033 boto 5 Bgmazo yzqes!*)!“ Feast here, famine there. God bless you

all here!”/ “I brought feast here, we took away famine there. God bless you all here!”
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Some tales end simply with some information about the main character, without
blessings or symbolic formulas, e.g.

530L Bsaomb o ergwllo Bgoyllowbd oby o Jmbl (Lash. Oniani, Kaldani,
Oniani, 1979, 70) / “bobewdo dm3wgl s bmdEoa s Jmbog 85y o0yl (,,oeoys-
b 3m3egl s be®Eoa 3o0y3gl 3995 s Jmb-o-3). “They killed {the bear} at home and
divided the flesh and fat in half.”

9Pmbom LGSL g bgd bogzwollew o g wgbmd (Lash., ibid., 74) / ,,85L 9969
393L 9M@E 0985 5305 S 963 LoFdgero / “Since then, the man lacked neither firewood
nor food.”

9b5b@Mm doB o dobs ol wgbllgd-egmeg dglls® blegbsb (Lent., Topuria &
Kaldani, 1967, 133)/ ,,05b6 89909 ©95-030l BoFdger-bolidgero 96 dMm3Egd0s0
(,,099092 5L s Job Y-b 1S FTYO-boLAYPO 505D 3Jmbosm*) / “Since then, he
and his mother had a lot of food and drink.”

In all three examples (Georgian, English, and Svan), the tale finishes with good
triumphing over evil. The narrator functions as an observer.

In addition to the fact that tales of the Upper Bal dialect sometimes lack the verb "to
be" at the beginning, sentences, and words are also omitted in other dialect tales. It can be
not only the verb "to be", but also any word expressing any action, or any part of speech.
These words are usually assumed. Based on the context, we restore the omitted sentences
and words in the Georgian and English translations indicating with the corresponding symbol
{}.e0.

39»IMQ ,,9d51gLbgM g9 1900 X 1o s6@mLgb (LB. Shanidze, Kaldani
& Chumburidze, 1978, 225) / 9300bsgds {«6Bo0s}: ,,90m0 {oldgowo bogly (330¢0
{30000 (,,0300b530s: ,,900m00 {obdzowmo bygby 3300d3 53009b“) / The fortune-
teller {advised}, "Burn a mill of wax."

e G9bl 3bg3mgoby’ Dom3g16 (LB. Shanidze, Kaldani & Chumburidze, 1978,
226) / {,,505600580} 90 Mcsb #ygdo 993005 (,,Loge GHyY{ob}396d0 *F0gbaligans®)
/ {“Meanwhile, he entered the dense forest.”

sbg 0o BsoMb sero 0 1B3gergbx0d WIMHOEMIoLY sP9bIb. Jo WsH
©9dmg bo® (LB. Shanidze, Kaldani & Chumburidze, 1978, 226) / “@soFotMgl 9L

Logmogo {0030} s L30Egbdol 3o@GoMs mmsbdo B539AHIL (,,0bws Lafgsero
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503069 gl s L30gbd-0l LsdYmxM3o{L}39600 @s-A-9-b“). {50 MmmsbL}
3oLOLZW O IOBSOM 5g3L (,,25L5U3gero SOLY0MIGD 5d3L*) / “They caught the poor
{boy] and locked him in a small copper room. {That room} had nowhere to exit.”

56350 smbyg s dMame S LOHMYoLRS 0: ,,000°gbge ohmb?* (LB. Davitiani,
Topuria & Kaldani, 1957, 87) / ,,003005 9l 9&H®90 53500mb s {3300bs}: 0050
Mo@Ma 5390090 ?”/ The dove flew to them and {asked}, “Why are you doing this?”

9BgoL 93x3b] Lodsd L3S (|| JLLO3WS): — X’ g™ o dobs wgllby@o (LB.
Davitiani, Topuria & Kaldani, 1957, 50)/,,bsbedo 603 8030696, 35906 dogsgo ymam
290050J35 s {MobMs} — 99 300m Fgbo Logmeg (,bsber{ob}396 dmz300b696, 35d0b
0545940 Jo0d305© o053 — M3000Mmbm sMHOL dobo Logmerg“)* / “When they
came home, then the frog turned into a maiden and {said to him}, "I am your bride-to-be."

b sew dsbge g Bododl Jo: — dob glig doBs 3oms L1y’ sobgos JL10b. g
bgO@mel e bUb xodow-©sboM, dsgll bgbll-311d (LB. Davitiani, Topuria &
Kaldani, 1957, 188) / ,,00 3033s @o0bsbs 3Bgmwbobsgo {s mobdo}: — dgm dgb
39 m5do dMRS LYo, 56 -dds 30YymmM, 6 (3ME-J3560 (,,50Bsbs gl SboE-355-
0 J5¢0d30b: — dobm ol 3o mo-8o MRYBos Lo, sbmdEs 0943zbgb dds-s, b
3M-48s60“)” / “That boy saw the beauty {and said}, I have left my soul in your lap,
either we should be a brother and a sister, or a husband and a wife.”

In Svan tales, the speaker often uses the verb "to say", while the content may mean "to
ask, advise, answer, declare, shout, repeat, offer, continue", and so on.

According to the principle of choosing the right word, in such places where the speaker
uses "to say" instead of the above-mentioned words, we write the appropriate word out of
context in English translation, “to ask, advise, answer, declare, shout, repeat, offer,
continue", and so on.

0530 blldg: _ Lo 96 bsgoFlen gdb b, gxo 9501 ¢oli?” (Lash., Oniani, Kaldani
& Oniani, 1979, 74) / ,,00309ds Mob6s: _ 996 GmI Jumgzowol 35@s6s bsFgMo
259m303H5369, obs M5 ogm?” / “The priest asked, “What was the small piece of cloth you
sent me?”

q98b96 argdbsb®g 96 [189Rgwo erlJobllos®bm, ghds Il bedUs: ,,060

wemd B0gb  Heogdusbtg, dobgd obllod wga wmndy wllédllby o
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Haogdbob®gl eomdsy bldl, 909 erl1b10d bsbpllgww wmdm sbmlJo* (Lent.,
Topuria & Kaldani, 1967, 142) / ,,960bge, GemEs 5¢0gdusbodg bobso®m Hobems,
95806 @93l Md35aL:  L,,OMmELSE  dEgJLobMg  IdMMBEYds, T9gb  Mo30
9t05350dYma3gm s 5¢gJLEbEMgl MMbsMom, HMI 06MHTob Bomzguro dmaoEIbmlicm
(,:90mbge 5e9dlsbMg MHMA Fobiryams Lsbsomm, 35806 ©93-U Mdzsdl: ,,OHMAM
dm309L 5egdLsbEEMY, M3000Mb 1530 935MIEs *0dYMBML s 5egJLEbEMY-Ui-m-
9go Mobcs, Mmdg 06Iob bomzqwr-0-m-93s 3mEobs™) / Once, when Aleksandre went

hunting, the devi advised her, "When Aleksandre comes back, pretend to be sick and ask to

Aleksandre to bring you deer bile,” etc.

Conclusion
The Svan folklore is rich with various elements, identifying both commonalities and
distinctions, selecting suitable parallels, and preserving an authentic appearance is crucial
for cross-cultural communication, particularly for a language at risk that retains numerous
ancient forms and reflects aspects of early existence.

A fairy tale, as a sample of oral speech, and property of humanity, has common
features. In addition to common aspects, Svan tale is distinguished by its specific features,

which lead to its unique place in world folklore.

Note: The research was conducted in 2022 within the framework of the young
Scientist Research Project funded by the Shota Rustaveli National Science
Foundation of Georgia “Georgian-English translations of Svan Tales _YS 22-
953”.
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